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摘  要 








































This article starts with the probe into the spiritual connotation of the traditional 
Chinese freehand brushwork ， bases on the in-depth understanding of   
"temperament" and "quality" and links with contemporary western Phenomenology 
and Existentialism philosophy, the common characteristics are elucidated and the 
intersection of the starting theories of the Chinese and  Western painting is also 
covered in this paper.  
This article also analyzes the influences of the painting tidal current of 
contemporary western Figurative Expressionism on Chinese contemporary oil 
paintings, and it summarized the localization trend of freehand brushwork in the 
contemporary Chinese painting. The meaning and value of the upholding and the 
carrying forward of the spirit of freehand brushwork is also elucidated. 
The article is divided into five main parts: Introduction: the concepts of 
"temperament" and "quality" are introduced. Chapter 1:  “Temperament ": the 
pursuit of the freedom and the detachment of the spirit; "quality": - the inquiry into 
the real substance of the universe.In this part, the discussion starts from the vividness 
of the image and the combination of both the image nd temperament, and analyze of 
the western Phenomenology and the existentialism, the common ground of the ancient 
Chinese thought on art and the contemporary Western thought on art are described. 
Taking two epoch-making Masters Shi Tao and Cezanne a d their thoughts as 
examples, the inevitable trend of the using “temperament” as the thinking source and 
nutrition is also elucidated. Chapter 2: A comparative analysis demonstrates the 
inspiration of Western Figurative Expressionism painting and its combination with the 
Chinese freehand brushwork paintings, which strengthen the confidence in our own 
unique temperament in Chinese art.  Chapter 3:  Talks about the creation of oil 
paintings with Chinese temperament. It starts with the exploration of the spiritual 
connotation of freehand brushwork and describes the carrying on of the Chinese 
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Expressionism painting, which shows the probing process of the Chinese oil paintings 
in freehand brushwork.Chapter 4: insistence on the Figurative Expressionism is an 
inevitable choice of Chinese painters, and the spirit of freehand brushwork is an 
internal need of Chinese painters. Conclusion 
  






























目  录 
目  录 
 引言：气质概念的引入----------------------------------------- 1 
一“气”精神无限自由超脱之追求与“质”宇宙有限物质真实之探究
-------------------------------------------------------- 1 
    （一）“气韵生动”与“形神兼备”---------------------------- 2 
（二）西方现象学与存在主义哲学 ------------------------ 3 
（三）石涛的“一画论”和“尊受”与塞尚对观看的质疑和追问--- 5 
二 西方具象表现绘画的启发------------------------------------ 7 
（一）具象表现主义运动-------------------------------- 7  
     （二）莫兰迪与贾克梅蒂-------------------------------- 8 
     （三）具象表现绘画与中国写意画的精神契合---------------- 11 
三 创造中国“气质”的具象油画-------------------------- 11 
      （一）对写意精神内涵的挖掘--------------------------- 11 
       （二）中国具象油画家在发扬写意性方面的探索------------- 14 
四 坚持写意性精神在中国当代具象油画发展中的价值和意义
----------------------------------------- 18 
        （一）坚持具象道路的必然选择------------------------ 18 
        （二）发扬写意精神的内在需要------------------------ 19  
结语：-----------------------------------------------  20 















Preface:  The introduction of the concepts of “temperament” and 
“quality”  --------------------------------------------------------------------------1 
Chapter 1: “Temperament ": the pursuit of the freedom and the 
detachment of the spirit; "quality": - the inquiry into the real 
substance of the universe. -----------------------------------------------------1 
  Subchapter1. The vividness of the image and the combination of both the image 
and temperament---------------------------------------------------------------------2 
Subchapter2. Western Phenomenology and existentialism------------------------3 
Subchapter3. Shi Tao's "One Painting theory" and "respect " and Cezanne’s  
questioning and inquiry -----------------------------------------------5    
Chapter 2: The inspiration of Western Figurative Expressionism 
---------------------------------------------------------------------------------------7 
   Subchapter1. The movement of the Figurative Expressionism-------------------7      
Subchapter2. Morandi and Giacometti ------------------------------------------8 
Subchapter3. The combination between Figurative Expressionism painting and 
the Chinese freehand brushwork----------------------------------------------------11 
Chapter 3 ：  To create Chinese "temperament" Figurative 
Expressionism  painting -----------------------------------------------------11 
Subchapter1. The  probe into spiritual connotation of the freehand 
brushwork---------------------------------------------------------------------------11 
   Subchapter2. The probe into Chinese Figurative Expressionism painters’ carrying 














   2
Chapter 4：  Conclusion: The value and meaning of the adherence to 
the spirit of freehand brushwork in a contemporary Chinese 
Figurative Expressionism oil paintings development 
-------------------------------------------------------------------------------------18 
Subchapter1. A necessary option to Adhere to figurative expressioni m--------18 

























































                                                   
①《混沌学与艺术气质》 彭亚亚  原载《新美术》2004年第 3期 
② 《中华美学大辞典》 林同华主编 安徽教育出版社 2000 第 199页 
























































































































































































































                                                   
④
《具象表现绘画文选》 许江 焦小健编 中国美术学院出版社 2002 版 第 3 页 
 
⑤《具象表现绘画文选》 许江 焦小健编 中国美术学院出版社 2002版 第 10页 












































                                                   













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
